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* Compoſttions of Divine Muſic extant, 964 

KI as ſome of them are too prolix, and in 

1 ſome Reſpects unintelligible to many, eperialy © 

| young Beginners, I hope I need nog 

this humble Attempt of mine 

{| than an Eſſay to render the 7 

| accounted ſo, to Graduates in the Science, is ne- ON 

vertheleſs abſiruſe*and difficult to thoſe who , 2 

| made as yet but ſmall Advances therein ; xi and Fl 2 

I have done by explaining the Tables and Nu 1 5 

which are firſt and moſt eſſentially to be knows. 2 

The Pſalms and Anthems are 4 < ” 2 a: 
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OS Lind fas but little with regard | 
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72 Proof w Recommendation: And I only 
Vißßb the Candour of my Superiors, and Attention 
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Sethe five Lines. But I have divided the 2 into two Parts, 1 
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| 4 Natural. 4 Shake, 4 cut. | = Bur, 3 Bars. | 4 Bars. | 8 Bars, 

= hs Name of a Flat is to caule ay Note it is ſet before, that riſeth a whole © f 
Nes, to riſe but half a Tone; and all the Notes in a Bar that are of the fame =_ 
8 pt they be contradicted by a Natural or a Sharp: Al-. 
, all Flats that are ſet at the ginning r Tan ferve to far alt fark News: "2 
chat ſhall happen on that Line or Space through the whole Strain, except con- 4 
F - tradifled by an accidental Sharp or a Natural. The Uſe and Nature of a Sharp 
2 e w the Natur: of a Flat, it being t0'raiſe or ſharp any Note it is ſet be. 


n half a None higher, as, for. Inſtance, from Mͤi to Fa is but half a Tone, and 
_ from L to Fa; but, if a Sharp ſhall be placed before Fa, then it is a whole 
Tone, which otherwiſe is naturally but half a Tone: Likewiſe, all the Sharps. 
that are placed at the Beginning of the five Lines ſerve to ſharp all the Notes that 
2 on. that Line or Space, except contradicted by a Natural ox acciden- 
A Repeat is uſed to direct the Performer that 5 
pain from the Note it is ſet over, under, after. I S is 
ws over or under the Heads of two, "three, or more Nates, 
je-fang to one Syllable. A Single Bar ſerves to divide the Thins 
is the Meaſure-Note. A Double Bar ſerves to divide y 
n rng but, 
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Compoſer has thought i more proper 6 E but ll 


Time, ſhould not be any Double Bar until the End of wo 
ſome Be of Vert i tray be three ur mas, the g FI 


delt you: And, when you find the Double Bar dotted on exch Side, as e 3 


then it fignifies that ſuch a Strain or Part muſt be repeated over in. KD 
is placed at the End of a Line to direct the Performer to the P 
Note in the next Line. Irre # 
—oldphpotr, 75S to cauſe it to be ſung as it naturally was, without Flats or 
fabemi was to have 2 Flac placed on it at the Beginning af the +2 
* on B-mi with this Natural ſet beſbre it, : 
2222 ſing it natural and ſharp. A Shake, which is called the Trilloe, 
or ought to be, ous over any Note that is to be ſhaked, wn 
| this (r.) A Cloſe, or Conclu three or four Bars er, always ſet arg 
the laſt Note of a Piece of Muſic, which ſignifies a Concluſion of all the Parts 
. Cloſing in the Key. And ſometimes you will meet with two, three, or four Dou- 
- ble-Bar Reſts together; while one Part goes on, you reſt ſo long as the Bar Reſt 
— Sometimes you will meet with a Note with a Bow drawn over it, 


J this is called a Hold, and ſhews that the Note over which it is placed hoe 
r — than its common Meaſure. Ald dee ebene 
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__ aCrotchet. } t you may underſtand it the better, 1 ſhalt give you bbs 2 
ſtructions how you may attain ta be a Performer of it: Firſt, 10 
very ſlow, and fo a little quicker ages ther — MR 1. 
it is a moving of the Root err, | 12 re. 0 
ever attempts it any other Way will never be able to 
Of the accenting Sounds in Muſic is another 
nee a true Notion of, | 
open Shake, yet thall he. 
— rs Graces that make Muſic d 
centing or modulating of Sounds, but 
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for 1 am in Diſ—trefs. 
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Part of: e laſt Minim is: loud, but the laſt Part of it muſt languiſh guiſh til you begin 
. Thus 

gone Ga pr — ec arent — 
r : | 


3 =" = of Syncopation, ur Driving of Notes. 


5 4 * moſt difficult Thing, to a Beginner in Beating of Time, is in ſuch Notes 
as we call Driving Notes, where the Hand or Foot is moved up or down in 


the Middle of a Sound er Note: This is occaſioned by a Point which is ſet on the | 


| right Side of a Note thus * 


* "28 it was beſote. Al, in » Bur of Common Time you have w Mains, o i 


| 4 | Dur ene, and oftentimes — thus: 


EXAMPLE. 


enk, 25 your Hand goes down far the ſinſt Crotchet and Half the Minim, 
tans he oder Hal 19 tel Cromer) ths makes difficult td move 
ſa contrary to the Vorce.: It is commonly the Way of Beating Time in 


. as you ſee in the above 
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07 Time, and al its various Moods, and the Way to dear b 


JL is ſo necaſary to be underſiood, that no Perſon cam fing or pk 
he onght to do without oo neither can Mufic yield any Delight to 
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| gms — Moods of Time, yet all are reduced fram. two, via. Common 
1 Time and Triple Time, which are meaſured either by even ar add Numbers. of 
Notes, as four or three; that is, four Crotchets, or , 6 12 foul . 
breve, in a Bar of Common Time: Triple Time is an odd Numbers 
or nine, each Bar including one pricked Semibreve, .or three Wl | 
chets, or three Quavers. Common Time is an even Number, efote ft. 
he equally bear once down and once up in a Bar; ory if beat in Crotchits, : 
faſt be fo Tr Be in 4 Br DE 
pin you are jolt = lang agua I 
The ſroeral Meads of Cor ommon Time and Triple Ti 
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Of: the e and Proportion of Triple 1 Time. 


Triple Time is an odd Ne and meaſured by three, fix, or nine, Ac. Ob- 
ſerve, that the ſloweſt Mood in riple Time is one Fourth quicker in every Bar 
than the Meaſure of a Semibreve is in Adagio, though every Bar is called a full 
W The nn 


r e 


Three to Two, being mitked thus 2 =, having three Minims or fix Crowhets 


— — — 


in a Bar, two to be 1 the Hand down and but one up this Sort of Tri- 
=. Time is ung too quick in Pſalmody, it ** one Fourth ſlower 


than Largo Mood is 15 Common Time, therefore roperly called the 
Adagio Mood in Triple Time. ay orarke 5? to Four, being 


S quick again as that of Three to Two, being marked thus =$>, exch Bar incl- : 


— — — 


ding three Crotchets or one pointed Minim, two to be performed with the Hand 
down and one up. The third Sort is called Three to Eight, being as quick again 


; anne marked thus ö, each Bar includ thre 


Quavers or one inted Crotchet, two to be ſung with the Hand or Foot down 
| Sanfte er Theſe are che Moods uſed in Vocal Mufic ; but I ſhall you an 
 Bxample of the ſeveral Sorts of Common and Triple Time, according to their 
| B 


4 | One Fourth quicker. 


ES . — 9 ee ee. . 
EER * == 
8 A quicker. EET 


, you ſee that Ad: 30 is the firſt and ſloweſt Mood of Time ; the next is 
Three to Two, being one Fourth quicker than Adagio; the next to that is Largo, 
eh r 
which is one Fourth quicker than Largo the next to that is Allegro, 

Foarth quicker than Three to Four; the next is Three to bay = = bay ar 
11 S he ns. 


meg 


Beginners. Thus I have explained the Meafare and Proportion. of Time _ 
young Beginner Thu and how to „ r 


Part to put it all in Practice. 


of T uning the Voice, and proving oP every Interval i in the O. 
12 i obſerved is to have the Voice as clear as poſſible, | 


ote a clear and diſtin Sound, as alſo; modulate each 


Sound ju. ing 1. the Senſe of the Wes it pe I = 1 
art Lefſon-in two Parts. | 


Lzsso0N J. The Eight Notes, Aſcending and Deſcending. | 
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Sol, la, mi, fa, ſol, la, fa, fol. Sol, fa, Ia, fol, fa, mi, Ia, fol. 


- f Z Hl 


The only Things to be obſerved in this Leſſon are the two Half or Semitones, 
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which we market with an" Alba: ©, ant are foes BE ts ih A fa 


Fa, aſcending ; and from Fa to La, and from Fa to Mi, * — 
reſt whole Tones. 
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LI SSN III. of Skipping-Netes, moving by Leaps. 
3d, 4th, 5th, 6th, 7th, 8th. | 3d, "= 5th, . 


—A Habs Mon ben 5 kom 
5 I, 2, 3» 4. 3. : 75 8. 


1 1, th - Qs mi, 1. ot. © 81 fs 17 sm 81 m1 8. 


N. B. Theſe two Leſſons are the principal Rules for Beginners to lern to break 
their Voice in to all the Intervals of the Octave; tho B 
found that all Beginners have run away from theſe Rules, 

| them but Trifles, and have begun in the Wilde of their Wok: 2 


$3 -! 


fore they can be able — GEO they muſt return back 


to their firſt Leſſon. | 
Of Tranſition. 


Tranſition h 4 Grace that requires much Jud nent; it is to flur or break a 
Inſtrumental 


ä much uſed in 
EXAMPLE. — 
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I ſhall now give you an Example of the two natural Keys, and ſhew the Diffe- 


rence there 1s in the two Keys; as alſo how to tranſpoſe 92 . 
Keys by Flats or Sharps. | 


Of the ſeveral Keys in Mufic, and f Tranſpofition of | 

I N Muſic there are but two natural primitive Keys, viz. C- faut, the harp and 1 
chearful Key; and A- re, the flat and melancholy Key: And no Tune can 

be formed on — other Key but theſe two, without he Help of ether 


Flats or Sharps at the Beginning of the five Lines, which — them to 
Effect as two natural Keys. 1 ſhall firſt give you an Example of the two. 


natural Keys. 
. EXAMPLE. 
11 - A. the Natural Flat Key. 1 
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| | Thos 1 have talk den and explained all the aſcful Graces in Voeal Muſic: 
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The firſt is called A, the natural flat Key, it having the Leſſer Third, Sixth, 
and Seventh above its Key, or Key-Note. The ſecond is called C, the natural 
» having the Greater Third, Sixth, and Seventh above its Key, which 
is half a done ſharper than the flat Key. A Key, or Key-note, is the | Note of 
the Baſs, which the Air of the whole erg ag. on: The Key is as a Period 
at the End of a Sentence ; for, as a Sermon has its ſeveral Heads and Emphaſes 
e to the Text, fo the laſt Note of the Baſs, or Note, — the 
of the whole Song, and muſt have its Cloſes or O agreeable to the 

by foe it is founded on. 
ſpoſition is to tranſpoſe or move the Mi-Note out of its primitive Place on 
any of the five Lines or Spaces; the Mi- Note is the royal Note, and has the two 
Key-Notes always to attend it, one above it, and the other the next Note below 
it; and, though it be moved either higher or lower, yet it is the fame in Effect, 
* one flat and the other ſharp. To move the Mi, which is a ſharp Note, by 


Flats, is by P —_ FRG the Mi ſtands on, which removes the Mi 
@ Foyrth above a Fifth below, as you may ſee in this Example. 


. T: gens tion 2 the Mi 2 Flats, in two Cliffs. 


. F, B proper. 


j pet = ED > 


| Tranſpoſition by Sharps | is contrary to that by Flats ; for by Sharps it moves 
always a Fifth above, or a Fourth below its former Place ; that is, the Mi ſtands 


in the fame Line or Space with the IP laſt added ; as you may ſee in the fol- 
lowing Example. 


T, he T ranſpoſition s the Mi rh Sharps, in two Cliffs. 
AB ES 


e e SEN 


a e = 


A, B proper. 


| proper, that is, as the naturel Scale is, without 
Har or Sharps; then, rh tranſpoſe it by Sharps, I place the firi gp 
2 * 3 in 
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in F, which brings the Mi down a Fourth; the reſt being added on the- — 4 
above, or the Fourth below, by one at a Time : Thus far the Mi can be mos | 
by S ; but no more can be added, becauſe there would be no Place left | 
the Hal 2 I _ give you one Example more of all "x ſeven 
and ſeven ſharp Keys, ſhewing the two Thirds, as they are 


A-re, the natural Key, 2 the natural ſharp Key: 
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An EXAMPLE of the ſeven Flat Keys, in two Cliff 
; A *. hn tus 
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La la la la. 
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I theſe — you may tranſpoſe any Tune to any of theſe ſeveral artificial 
2 by either Flats or Sharps. If you examine the 1 either 
flat or ſharp, you will find them ſtill the ſame in Effect as the two natural 
oy —— whwokar them all, only obſerve the Places of the Semitones; 


N was only intended for — to give them a true Under- 
Nanding _ Tones and Semitones FIR * 


Of the ſroeral C . and Diſcords, both Perfect and en. 
with their Octaves. 


HERE are but four Concords in Muſic, viz. the ny Third, = | 
and Sixth (their Eighths, or Octaves, are alſo meant): The Uniſon 's 


ee the "> ot; but the Fifth ma — 
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GROUNDS F MUSTC. "i 
their Sounds not bein full nor fo ſweet as the Perfects. In four Parts, 
Sixth is — — for, if the Fifth was to be taken in 
Part with the other Concords, you would be in Danger of bringin 
Concords together. What is meant 2 is, they want a 
their Perfection; for, as the Leſſer Third, or Imperfect, 5 | 
cludes but three Half-Tones, fo the Greater, or Perfect, or Major Third, includes 
four Half-Tones. Diſcords are the Second, a Fourth, and a Seventh, and their 
Ofaves, as you may ſee in the following Example. 3 


An E. XAMPLE of the ſeveral Concords and Diſcords, with 
| their Octaves. 


CONCORDSS _ pie 
FFT 


12 14 
19 | = 6 | 21 | 
1 28 


8 | 


1 ſhall next 8 3 of the frveral Degrees of Sound _ 
contained in the Compaſs of the Octave, as there are twelve Degrees of Sound, 


and each Degree — a proper Name from the loweſt Note, which are che | 
Greater or the Leſſer, K erfect or Imperfett, as appears by * IE 


—_ 


EEE eke 282 


This Scale is drawn according to the Keys a which bez „ 
Octave may be divided into — Semitones or Half- Tones. N. B. G ſharp 
and A flat are Uniſon to each other, and ſo likewiſe are the reſt which are 


ſlurred; but, for your better Underſtanding, I have ſet you down a mathema- 


tical Scale of all the Semitones included in — by Way of Inches, * 
the Names ck Chord. 3 
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4 INTRODUCTION, &:. 


Thus I have ſhewed you how the Octave is divided in- 
to twelve Parts or Semitones, according to the Keys of 
the Organ; as alſo by a mathematical Scale of fux — a 
the whole Tone being an Inch, and the Semitone half an 
Inch. I ſhall now give you che Names of every Interval, 
or Degree of Sound, included in an — with the 
Number of Semitones in each of them. 
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Semitones. | 
A Diapaſon, or 8th, or Octave, contains 12th. 
A Semidiapaſon, or Deſective „„ 
A Sept Major, or Greater 7th, rd 
A Sept Minor, or Leffer 7th, contains — | 1 
A Hexachord, or Greater 6th, contains — 
A Hexachord, or Leſſer 6th, contains — 
1828 or Perfekt 5th, _ — — 
A Semi nte, or Imperfect 
A Tis: « or Greater 4th, . contains | 
A Diateſſaron, or Perfect 4th, contains — | 
A Ditone, or Greater zd, contains — 
A Semiditone, or Leſſer 3d, contains — 
A Tone, or Greater zd, contains — — 
A Semitone, or Leſſer 2d, contams —— | 
The Uniſon 1 is one Sound, | 1 | 


N. B. The Greater Seventh and Defective Eighth are 
both of one Interval, alſo the Greater Fourth and 
Imperfect Fifth. 


S8 I now recommend you to a dilig achefice of dub 
ſhort Inſtructions, wiſhing you good Succeſs in your fu- 
ture Studies: And may * Almighty God of Love and 
Harmony grant that our Hearts may be inſpired to praiſe 
and pleaſe him here below, that we may be made Parta- 
kers — his glorious Kingdom, and, wk the heavenly 
Choir above, inceſſantly praiſe the Divine Majefty in the 
Unity of the Father, Son, and Holy Ghoſt, who liveth 
and reigneth one God World without End. Amen. 


Vours, B. WEST. 
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Continued. 


the Law of God the Lord doth ſet his whole Delight, 
And in the ſame doth exerciſe himſelf both Day and Night. 
3 He fhall be like a Tree that is planted the Rivers nigh, 

Which in due Seaſon bringeth its Fruit abundantly. 
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Branſton Tune. 
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Thou haſt ſet me 2 . Thrall 


2 Have 1 2 Lord, therefore on me, 2 grant me my Requeſt, 
For unto thee inceſſantly to cry I will not reſt. 
3 O mortal Men, how long will ye my Glory thus defpiſe ? 2 . 
wy wander ye in Vanity, and rilow = Lies ? 3 
Barbe Tune. PSALM V. For Four Vossen. 3 5 
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| 3 And I will patiently ſtill cruſt in thee, 
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| Continued. 
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To thee, who art my God and King, from whom I ſeek Re- dreſs. 
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2 Hear me betimes, Lord, tarry not, for I will have Reſpe&t 
My Supplication in the Morn to thee for to direct. 


my God, alone; 


3 Thou art not pleas'd with Wickedneſs, and [ll with thee dwells none. 
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1 are thy Works ev'=ry where 
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Heav'ns that are. 
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3 Andwhen I ſer the Heav'ns above, the WyrEef thing 


de Sun, the Moon, and all the-Stars, in Order as they ſtand j 
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4 Lord, what is i that thou of him tak'ft fork abundant Care? * 
Or What the Son of Man, whom thou to * doth not — . 
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2 Tune. P SA LM IX. For Four Voices. 
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5 Wu Heart and Mouth to thee, O Lord, will I fing Laud and Praiſe, 
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And ſpeak of all thy won — 
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won--d'rous Works, 
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——-d'rous Works, thy wond'rous Works, 


2 I will be glad, and much rejoice in thee, O God T7 2 „ 4 ++ $ - 
And make wy Songs extol thy Name above the ſtarry Sk. 
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3 Becauſe my Foes are driven back and turned unto Fli 
h 
They do fall down, and are deſtroy d by thy great gh and Might. - 
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"Abbey Tune. PSALM XI. For Three Viices. 
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Un-to the Mountains ſwift—ly fly, as doth the wing ed Fowl? | 
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2 Behold, the Wicked bend their Bows, their Arrows they prepare. 
To ſhoot in ſecret at thoſe who fincere and upright are. 

3 Of worldly Hope all Stays were ſhrunk, and clearly brought to Nanga; 

| Alas! the juſt and upright Man, what Evil hath he wrought? -  _” 
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wilt thou for--get 


bug how long 


p— * Shall it for e--ver 


me, Lord? Shall it * er be, fir 0—_ be? 
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Shall it for e--ver be, « ever be? 
ſhall I with Care tormented be? 
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3 Behold me now, O Lord my God, and hear me fore oppreſe U e 8 
Lighten my Eyes, leſt I do ME as one by Death poſſeſs'd. _ Ly Ol 
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2 The Mam whoſe Life is u 
» Whoſe, Heart doth think the very Truth, and Tongue ſpeaks no eceit: 4 
3 That to his Neighbour doth no II in Body, Goods, or Natht; « 0% 
N doth Slandery rife whiek might impair che fam. ; 
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ncorrupt, whoſe Works are juſt and 


8 
W — 
A 


_a__ xm = RN << R 


Eafthaddon Tune. PSALM XVI, ver 3 


For Four Voices. 
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9 Wherefore my Heart and Ton alſo rejoice exceedingly, 
. My Fleſh ber ite doth zan in Hops to fle again for by! 
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10 Thou wilt not leave my Soul in Hell, becauſe thou 
Nor yer wil give ty Bay Ons Cree fo tf 
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| Brizworth Tune. PS A I. M XVIII. For Four Vaices: 
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3 When I fing Praiſe unto the Lord, y to 
Then bon my Foe 1am rght fre ta t | ſhall be preſerv'd. | 
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Continued. 
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Ny God, "my * in whom I truſt, the Worker of my Wealth ; 
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ꝛ The wond'rous Works of God appear by ev'ry Day's Succeſs; © 

Ihe Nights likewiſe, which their Race run, the ſelf ſame Thing expreſs. 

3 There is no Language, 2 ar Speech, where their Sound is not head; 
II all the Barth and Coaſts the it Knowledge is conſerr . 
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Northampton Tune. P'S A LM XXIII, Second Part. 
For Three Voices. » | 
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2 He ſhall convert and ad my Soul, and bring my Mind in Frame, 
To walk in Paths of Righteouſneſs, for his moſt oly Name. 


At, * 


3 Yea, though I walk in ale of Death, yet will I fear no LES: 
Thy Rod and Staff do comfort me, and thou art th. me Bil; e 
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Bedford Tune. PSALM XXIV, Verſe 7, Sc. 
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Nor after ay Bete, let me thy Mercy finds: : 
reer Lord, have me in 
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| Call not to Mind how ig--no-rant I have been of the Truth. 
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"4 $ His Mercy is full ſweet, his Truth a perfect Guide ; 
Therefore the Lord will Sinners teach, and ſuch as go aſide. 


 Willianfed Tune. PSALM XXVII, Verſe 4, Er. 
Wo, For Four Voices, bes 


One Thing of God I do re-—quire, that he will no 
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For which 1 pray and 
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I within his holy Place my Life throughout may dwell; ; 2 . . 
To fre the Beauty of his Face, and view his Temple Well. 3 
B52 3 Continued-. 
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6 In Time of Dread he ſhall me hide within his Place moſt pure, 
= And Keep me ſecret by his Side, as on a Rock moſt ſure. 
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Lidlington Tune. PS ALM XXVIII, Verſe 6, Ce. 
Fier Fou Voices. 
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7 He is my Shield and Fortitude, my Buckler in Diſtreſs 5 bt > Kr FIN 
My Heart rejoiceth greatly, and my Song ſhall him confeſs, LEES 
8 He is our Strength and our Defence, our Foes for to reſiſ;̃ © 
The Health and the Salvation of his own Elect by Chrift, EE TT oh 
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Anpthill Tune. PSALM XXXIII. For Four Voices. 
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3 Sing to the Lord a Song moſt yew, with C * 
For wy ? his Word is ever true, his 2 . 
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Biggelfwade Tune, PSA LM XXXIV For Four Voices. 
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2 rag may hear thereof, and heartily rejoice. ' 4 7225 =o "> 

3 Therefore fee that ye magnify, with me, the living 
Let u exalt his holy Name wh as with one Acton, , 
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1321 PSALM-TUNES. | 
Balldoct Tune, PSALM XL. For Four Voices. | 


41 addi al ſought the Lord, 28 Ane 
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2 He brought me from the dreadful Pit, out of the Mire and Clay ; 

Upon a Rock he ſet my Feet, and he did guide my Way. 

3 To me he taught a Pſalm of Praiſe, which I muſt ſhew abroad, 
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— For Four Voices. f 9 
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O Lord, ſend out thy Light and Truth, an 
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4 Then ſhall I to thy Altar go, with Joy to worlhip theres gn K. 
And on my Harp give Thanks Soul, and hett N da, War inoakt ; f 
5 Why art thou then ſo ſad, my Soul, | x 4 5X f 


Still truſt in God, for him to praiſe I hold it always beſt. 
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Sandy Tune, PSALM XLVI. For Four Voices. 
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When we with Woe ae mach ala he is our Help at Hand. 


=== ES 
eee 


2 Tho the Earth move, we will not fear, tho' Mountains high and ſteep 

| Be thruſt and hurled here and there within the Sea ſo deep: 
3 No, the' the Sex do rage fo ſore, that all the Banks it ſpills, _ 
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Temsford Tune. PSALM XLVII. For Four Voices. 
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> For high the Lord and dreadful is his Wonders manifald, 
A mighty King he is likewiſe in all the Earth extoll'd: - 
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with ſweet and plea——ſant Voice. 


EH: === a | 


the Lord 


* 


mee, 


People ſhall he make to be unto our Bondage Thrall 
And underneath our Feet ſhall he the Nations make to fall, 
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Buber Tune. PSALM ee e, Fer Four Voices 


—— 


— f 


— — —— 


95 EH 


* 1. 


eee 
Er 
EE 


2 —in the — of our God, up-on his ho——ly Hill. 
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2 Mount Sion is a pleaſant Place, it gladdeth all the Land; 

The City of the mighty King on her north Side doth ftand. 
3 Within the Palaces thereof God is a Refuge known ;. 

For lo, the Kings are gather'd and together they are gone. 4 | 
H Huntington | 
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the Lord 


be People ſhall he make to be unto our Bondage Thrall 
IB And underneath our Feet ſhall he the Nations make to fall, 
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Blunham Tune. P S AL M XLVIII. For Four Voices. 
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2 Mount Sion is 2 Reales place, it gladdeth all the Land; 
The City of the mighty King on ber north Side doth 

3 Wichin che Palaces thereof God is a Refuge known ; 
For lo, the Kings are gather's and together they are gone. 
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Huntington Tune. PSALM LVII. For Four Voices. 
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5 Take Pi—ty for = Pro-miſe Sake, have Mer--cy, Lond, on me, 
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2 Within the Shadow of ay Wing J ſet myſelf full faſt, 

Till Miſchief, Malice, — oh. _= ne and ove 

3 I call unto the God'mol ne ck and fund. 
1 mean the God di b che Cauſe I have in Hand. 
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2 - Toon out the  Coalts A at Parts of all the Earth, I cry, 

In Grief and Anguiffi of my Heart, to thee, O God moſt high. 
3 Upon the Rock of thy great Pow'r my woeful Mind repoſe ; . 
* Thoy art my Hope, my Fort and Tow'r, my Fence againſt wy Foek. . 
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Godmancheſter Tune. PS AL. M LXVI. For Four Voics, 
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Ve Men on Earth, in God re—joice, with Praiſe ſet forth his Name; ; 
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+ om wgnderful, O Lord, ſay ye, in all thy Works thou art! 
=p Foes for Fear ſhall ſeek to thee full ſore againſt their Heart. 
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3 All Men that dwell the Earth throughout hall praiſe the Name of God, 
'The Laud whereof the Weng about is ſhew'd and ſet abroad. 
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25 But lo, all foch as thee forfake thou ſhalt defiroy each one, AS 
And thoſe that wa in any Ting ſaving in thee alone. 
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Eaton Tune. PSALM LXXVII, Verſe 11, Sc. 
For Four Voices. 
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12 2 Vea, all his Words I will declare, and hab he did deviſe ; 
To tell his Facts I will not ſpare, and all his Counſel wiſe. . 

| 13 Thy Works, O Lord, are all upright, and holy all abroad; _. 
What one hath Scrength to match the Might of thee, the Lord our God? 
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3 Blow Si it were in the new Moon with Trainpets of the beſt, 
A it is uſed to be done at any folemn Feaft. 
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4 For this is unto Iſrael a Statute, which was made 
lk 3 Jacob's God, and muft full well be prermore obey'd, 


_- - . 
. T%, Ew 


A 
3 - f 


P 
Wy FIT 
_—— 4 l 


PSALM- TUNES. (1 IJ 
a Tune. * 8A L M LXXXIV. For Four Vaices. = 


== == EEE] 


2b 
DES SEE SSSES =— 


2 My Soul doth long full fare to d thy Cotta adi, 3 $:4608 
My Heart and Fleſh cry out alfo for thee the living Gods. -  * 
3 Ave Spots fads Room ip ugh, and few th lves fro 


Nr . BE: — 
e ee I 75 | 27 


FTTY 


br = 

20 
4A 
—_ 


a 
4 
4 
&* o 
o "= x hy 
92 


9 88 


PSALM-TUNES. 
Higham-Ferrers Tune. PSAL N LXXXIX. 


For Four Voices. 


F fer 


ESE 


— __—— p - i —— — — _ 
2 — ow y 1 — — 
— - : = 


— — —— 


— — 


Al Yen do 


— — — — — 


Hl: | = = 


* 


— 
- 


Q. 


My Mouth from Age to Age ac-cord thy Truth for to declare. 


4 With mine Ele&, ſaith God, have I a faithfol Cov'nant made, 


* ſworn to 82 ſolemniy, having to him thus ſaid : 


ou 


FAE 
' For I have faid that Mer-cy fhall 


Seed for ever I will ſtay, aud 'ſtabliſh it full fat, 4 
ill uphold thy Throne alway from Age to Age to lu. 


* 


t 


9] PSALM-TUNES. 


Wellingborough Tune, P S ALM XCVIII. For Four Voices. 


sR Sek N 


. FEES] — 


— > 


O fing ye now un—-to the Lord a new pou plea—ſant Song, 


— 


e e 
3 ———— — 

3 For he bath wroog — the World his Wonders great and * 

22 - — *. 4 ENS 4: 

b jr St — bb 8 EE 


3 The Lord doth make the 50 know his ſaving Health and Might, 
* And allo doth bi Julie gen in al he er eee 


| 


Continued, 


TR 


PS ALM TUNE A 
| Continued. ; 


Q — — 5 


NN ING ID 


pg a cr f EAN 


* = [=== \ 
— 3 


— 


Wich his right Hand full wor—-thi--ly he doth bis Foes de--vour, 


| 8725 K= = 8 roots 2 
4 r de FP 88 8 


— 


2 = Hil = = E Mrs | 


EEE s 


pt I U 3 
— Arm and Pow'r. 


And gets him-ſelf the Terry with his 


4 His Grace and Trath to Irael in Mind be doth record, 
And all the Earth hath ſeen right well the Goodaels of the Lord." | 


» «<=» 
Ly — 


4 -o 
I 1 „ 1 4 
el Hh * * 
1 
8 725M \g 


IAI PSALM-TUNES. 
— Tune. PS AL M C. For Four * 


ä [| - 


All — that on Earth do duell foo to the Lord with . Voice; 


2 8 | * 88 55 a1 


> —___ — — — — 


— i 


— — 


— ̃ ETA 


En ſerve with Fear, his Praiſe forth tell, come ye before him and — 


5 E nrndre 


| 859 = 8 
EDE EH - 
| — e 


2 The Lord ye know is God rnderd, ATED our Aid he did us EE 
We are his Flock, he.dath yo and feed, and for his Sheep he doth us take, 
3 O enter then his Gates & approach with Joy his Courts unt 


Tui has, ad eB Uh ime troy for it is feemly ſo to do. 


Ky. N 1 Leiceſter 


Ori 


err. 


 . +42 


a— 9 _ 4 ; 
FLAC K - | 


E's AL M-TU N E F. 
Leiceſter Tune. 


PSALM CVIL. 


— 4 L - 
Ly 


For Four Voices 


= 5 


ed is, my Tongue | - Vi * 91 


e 1 . 


— — 


n 


Fo, £947 


——ů— 
2 


958 * — 


== = 


| ſweet Me—-lo—dy 


| ſweet ele- to make, And in the uA. 


A EE 


ſweet Melo—-dy 


me among the People, Lord, ſtill 
Neff ann ee Fol wi 22 


PSALM-TUNES. 
Continued. 
JT= r 


E == 


__ LAM 


== ===|| 


— a and my 


ol and my Harp, 


FE] 


» ak And in the Moming and 1 6. 


=== ES = ES: 


— — 


. 


| 


ſhalt thou * 
Continued. 


ee eee 


1 — — 


to make, 


 PSALM-TUNES. 
Continued. | 


S === — =p — | . 


5 and in the Se 1 ; 
EE . =; =} 


— =D, and in the Mor- ning, and in the ay | I my- 


2 3 eee will a— wake. 


4 Becauſe thy Mercy doth aſcend above the Heav' ns moſt vigh 3 "_ 
Alto thy Truth doth reach the Clouds within the lofty 8 V 
| T 2 


* 7 


155) PSALM-TUNES. 
Tae, Tune. Ps A L. N CXII. For Four Voices 


5-5 
12 IE 3 EN = r 
t 


oh EH 


—  - — —— — — 


— — 


eee eee eee 


E 


= 


Sr 


2 Uheo the VER doth ariſe in Trouble Joy, in Darkneſs Light: 
Compaſlion great is in his Eyes, and Mercy always in his Sight: 
Yea, Pity moveth him to lend, he doth with Judgment Things expend. 


Continued. 


* &. 


s +42*% i1%1Y 


PSALM-TUNES. 


3 1 . he ſhall never fail, for in Remembrance had is he; 
Nor Tidings ill his Mind afſail, who in the Lord ſure Hope doth ſee ; 
His Heart is firm, his F car is paſt, for he ſhall ſee his Foes down caſt. 


—__—S. 


3— — 


N boborn Tune, P SA L M CXXII. For Four 2 — 


EEE — = E REES —5 


— * FIJSIES 


TY 


I did in Heart re—-Joice | 


n 


- [58] PS ALM TUNE S 


4 1 . 7 K 7 4 * * 4 ” 
N 8 8 
* ke” . 
-J* =__ 
* 
* 


Co ntinued. 


| ee e 


us up, ſay they, 


e 5 i : : rd i ; 


FE pela — 
== H et [ 


| | And in the Lord's Houſe pray: the e hed ets 


HEE e 


3 The Tribes with on e Accord to Tha nks to the Lord 
Are thither bent their Way to take: So God before did tell == 
— — ayers ould together make. 


Continued. 


. 8. 1 59 3 * 


HEHE = += == 


SEES! == E 


_— = 7 
2785 8 S EE 15 = 


FE EEE = 
| 8 e 


=== CP SE * 
= 
rk 


O thou Je—-r— a- lem full fair, which art fo ſeemly ſet, muck © 


35355 — ö 


of For there are Thrones erect, and that for this Reſpect, „ 
To ſet forth Juſtice orderly : Which Thrones right to maintain, ©”. 


To David's Houle remain, his Folk to judge with Equity. 
I | | | Continued. | 


— 


PSALM TUNE S. 


25 


like a Ci=ty neat, 2 ther the Neo- ple do re—pair. 


| as SHE 


| * C ** ington Tune. P S ALM CXXXIII. Fer Four Vaces. 


— . a — ä —— 
5 = i — 


1 TO 


ey) | St) 


PSALM-TUNES. 
Continued. 


— — — — — —_ 


e f 


2 Tr's like the precious Ointment dn was pour'd on Aaron's Head, 
Which from his Beard down to the Skirts of his rich Garments ſpread. 
3 And as the lower Ground doth drink the Dew of Hermon Hill, 
And Sion with his filver ata the Fields with Fruit doth fil. 


— — 


— Tone. PSALM CXXXVIIL Fer Four Prices. 


12: 
Continued. 


— 


2 Towards thy holy Tenp e I will look and workip thee ; 
Anf'praiſed in my thankful Mouth thy holy Name ſhall be. 

3 Ev'n for thy loving Kindneſs Sake, and for thy Truth withal ; 
For thou ref Name haſt by 28 Word * over all. 


3 Tune. P S A LM CXXXIX. For Four N 


0 Lord, hana * my fitting down dof know, | 


— h EEE 87585 e 


Continued. | 


* + 4 
>. 3 * 


en 


[6] PSALM-TUNES. 


| Continued: 


==} = = 2 5 
— | - 
HEE 


= a bert 5 al 


My Path, Wo py kke-viſe thou art >—bow * 


irt 


— ———äñ — — — — — — — - 


WET gue, O Lord, 8 
hon haſt beſet me round * and laid thy Hand on me. 


Continued. 


PSALM-TUNES [6] 
Continued. 


— 


And nd by familiar Cuſ--tom art ac=quaint--ed with my Ways. 


te EEE ===] 


4 Such Knowledge is too wonderful, and paſt my Skill to gain; 
It i is * high, that I unto the ſame cannot attain. 


— 


— 


of Tune. PSA LM CXLV. For Four Vis. 


_ — — __ — -— 
a — 


e 


PpPS ALM TUNE S. 
Continued. 


EEE Ew = 


EEE 


SI ZE: HE A 


For ever 2 wil 1 — the ſame, and leſs thee Day by Day. 


HEE Ba SERIE EF 1s 


8 : f 
| * : 1 


1 of thy Sorieus Maieſty the Beauty will record, 
2 d meditate upon thy Works moſt wonderful, O Lord. 


=. 4 0 23 3 c. 


PS ALM TUNE. 11 \' 


Continued. 5 


ee * 


— 2 PD: = 


Wai 7 4E 
200 


e —.— See 2 SEL | _ 2 5 
5 i anni T 


From Race to Race Org ſhall ay Works rk. and * Power preach. 


4 And they mall of thy Pow' r, "ond of thy fearſul Acts declare, 
And I to n all abroad thy Greatneſs will not ſpare. 


— 


nner. Tune. P SALM cl. For Four Voices. 


Continued. 


PSALM-TUNES. 


Continued, 


= 


Fir — ma —me nt of 


3 . —— ; 2 — — 1422 — 
nme — ee w ae — — 
en, eee 2 e 
AA — eee 2 Eat —— — 
FAIT ——= 
| | | | 4 
eee 22 eee eee EE eee eee —_— 
go —— 1 eee eee — 
— HW — 5 — — H — — — — 
— —3 — 4 — — — — 4 5 i 1 — — 
2225 1 22 „„ — | 00" _ 
eee 2 * 1 a5 22 nw 
ain 1 a | WE —@ = — * 
— — — 
Pow'r praiſe him no leſs. 
— —•WↄN] . — _ 4 +- — — — * 


| 
| mo 2 2 
== 
2 Advance his Name, and praiſe him in his mighty Acts always, 
According to his Excellence and Greatneſs give him Praiſe. 
3 His Praiſes with the princely Noiſe of ſounding Trumpets blow; 
\ ,* Praiſe him upon the Viol, and upon the Harp alfo. 


Do ANTHEM S. 


8 y--nievwu 82111 


T6. & 


A N T * E M [1 


ANTHEM ue « 31h Palm, 
Tenor and Baſe. 


O Lord, our 3 how ex 


Eo RE 2 EE <a 


| EF 5 ae DATE ee Rn RN 
L — — — — 
— — — — — — — — — 


al the World [ 


| 2 WY —— 8 —————— Ü. 
4 — — — — — — — 


. es TO 
= Hes = = = 


e W 18. 4————— 


E SEE 


S 


100 l 


1c en) 


h Out of the Mouth 


: 4 — — 
* 1 — 


— — — — — — 


Out of the Mouth of Babes 


k EEE == 
= == ; == == 
FA 
and Suck-lings thou haſt or—dain--ed = thou haſt an 3 
= 57 Wn 500 RATIO = 
35 
| Iibes and! Suck-lings thou haſt or-dain-d Strength, thong 

- HO =———— 4 Continued, ©=mx©»: 


INF FES. 


Continued. 


—=dain—ed Strength, thou haſt or-dain-ed Strength, that thou might'ſt 


k . by 4 | — — 
3 3 | 1 ** 
E . 
1 


(HRS ee ee eee, dee 2 * 1 7 


== 44-— — — 
OT e eee ee 
haſt or-dain-ed Strength, or—dain—ed Strength, | 


ANTHEMS. 


Continued. 


— — — ol - S. — 44 — — — Re — — — 
2 2 eee A. - 1 _ | n 
| _ <6 bh. BA... AE as — as Ee 
» R LARS — ** 


——— — — — 2 — Se 11 — — LEND 
DIREC 2 
OS RES, SA © 2 - 11 . 2 


—--my and the A—ven—yer. 


== 


Heavens, the Works of thy Fingers, the Moon and Sta 
— : ET 0 


1741 ANT HE MS. 


Continued. 


55 5 8 ES ES]! ESSS FEES 


— — —— — — WS — I C—_ — — — ——— — — — — —— 


E E | == 22 == 
"5 = — — 2 = „ eee 


ESC EJS E 


— —B — 


1 === — S 


I F e HY | 


w— 


F=RE== — ———— | ——t—— 


X SE === 


— — — 


— 


Z ot RS! Sj SE | 


—ks of thy Fingers, 
( Kr AS > 


SR 


What is Man, what 
Continued. 


ANTHEM. k 75 
| Continued. 


ES] 


T — — m— 


What is Man, what 


What is un a 


_ — 1 — —ů— ä 


— _ 1 
— IZED — 1 
| What is Man, ED is 


——— E 


** 2 Ef- = SIRE I =II 


is Man, that thou art mind--ful of him, that thou art 


„ — 1 — 


— ——ê ym rene 


unn —— — — — 


— — — Eon MW 
8 — —————ñ— 
— 2 — — — Roan 1 9 * 


is Man, that thou art mind fol of him; 


Man, that thou art mind-ful of him; 


ES — 
—— 


mind ful 


ANTHEMS, 


Continued, | 


Pe ed 


Thou mad'ſt him low—er than the An--gels, 


ee eee eee 


* 


tE_———= 


ä 


i LS] EF 


EE 


= = 


t= — 1 


= == — 


—. 2. 


FEE 


Continued, 


Ar! 


EI 


ANTHEMS. 
f Continued. 


3 


S 


crown bim with Glory and Wor- * | 


| O Led; our Governor, how excellent is thy Name i in br 


= = =E HEH 


2 


— ——— — 8 | WAR — — — — - — 


the World! 


273 


Ez HEE "_ 


e 
A N- 


f 78 ] 


ANFHEMS. 


ANTHEM II. taken out of the 16th Pſalm. 


Pre- ſerve m 


e, O God, pre-ſerve me, O God, for in thee 


an WH 


have I put my 


* 
— 


Truſt, for in Thee have I put my Tru 


Yi 


== 6 


CHI] 


ANTHEMS. 


Continued. 


s 2 den e 44-41 12 : | 
+ === = 55 —. 


1 will thank thee, I will chank thee, 0 God, I will "Ops 


at Fe 


7 is * FR 


2" 


= =] A= Þ ] FM | 


— — — 


— — 
= == EEE R | 


7; . ————— —— ES — 


— 2 EE * 


— 


. E= — — 


[=== = Se 3 
N 2 


- = 


_ Continued. 


| 80 ] ANTHEMS. 


Rs 


"WE - e AG "or 8 Cy. 
2 — 2 — 
==» = FE = 


" Lit 
lth 
| 
[ | 

| | 

A 
44 

Se 


my Reins al- 


ſo chaſ--ten me, 


DE ES 
EE ESSE === 


Sit 


My Reins al ſo Hp + 


My Reins al 


me} 1 


—ſo chaſ--ten me, my Reins al-— 


my Reins al--fo chaſ—ten me, wy Reins al—-ſo chaſten me, 
— 


1 N 15 — a= ZH 
* 22 = — == 


my Reins al——fo chaſ⸗ ten me I. the em EF 


_ alſo. W in the wot Sea—-ſon, 


in the Nig ht * Sea--fon. 
| | | Continued. 


 Where-fore my Heart Was glad, was glad, and my 


| 0 6 — e eee > wn 1 Px .. 
5 2 — — 3 


1 — f F. FRAN 


OS = _ x _— 


| 8 — TIRE COPEL 9 
ono om = + 


—— — 


== — —— ITY 


=== 


E 


— — 
, — 


—— 


ANTHEMS. 


Continued. 


— — — — — ⁊ꝓꝗ M — 2— — _ 


and my Glory, my Glo-ry re-—joi-- 


— — — — — — — 


| ETD += 1 — 7 * E 2 22 WEED : 


. 


CI 


Continued. 


ANTHEMS. 


CT - 


Continued. 


| PEEL 5 Phy 


| For et thou wil not leave my Soul in Hell, nei-ther mal chou ſuf— 


— ERS Fa 


ly One, thy 
Continued, . 


ANTHEMS. 


— 


EI 


— 8 


ho—ly One to ſee Cor--ru SLY 


—>———z:t;-J-115 4 <iti= — 
EE TED 22 EE 


— ly One to ſee Cor- N Thou ſhalt ſhew me 


12111 


( Adagio. 0 Rows 


111 


— — — — — — — 


ds: 
| | 
1 
| 
* 
A 
||] 
14 
| 
= 5 
vi 
[| 
1 | 
111 
LL 
|| 
| 


EAS eee, Genre 2 Ke 
8 === 95 — 124: == 4 


In thy Preſence is Fulneſs, in thy Pre- 
2 Lena. * © | 


the Paths of Life: | In thy Pre-ſence is F ul-neſs, in in thy Preſence 


#21 e 


Ia thy Preſence 5 Fulneſe, in thy Preſence is Ful-- 
Continued, 


[ 
E. IEC | a eB 
— 


15 |= ; I 12 12-48 


[ 1 A wa 


HS 


and at thy ed there is 


is Ful—neſs, is Fulneſs of Joy, 


| 5 8. 
_p-—pH—t==F—cz=—qcqi 
„ ns ew. 1 E —p-p-tt— == 
D — 


„ * = + , 1 3 
2 


there is Plea-ſure for ever, there is Plea- 


there is Plea-ſure for ever, there is rin for e 


O Continued. 


W1 


» 
, 


NTHEMS 
$4 
Continced. 


AN T H E M Ul. taken out of 1 tbe 5 Pſalm. 
For n. 


k "A 5 A N. A * 
INT HE MVS. 
1 0400 
| Continued 


= - ad ——thp=+d— 
EE ++] . — . — 


<_— 


ANTHEMS. 


Continued. 


ESTI] 


” fa 
— 


— + 


continued. 


19 is gone up with a —— Not-- 


— A 
A 


— and the Lord with the Sound of the Trum : 


ANFHEMS. 
Continued.” 


- i _— 
— = EEE 
— 


— — pet, eee Trum 


A! 


Teen 


ieee — the Trumpet, the Trumpet, 
LIFT! 4 | Continued, | 


4WNTHEMS. 


=: = = 


[ 92 ] ANTHEMS. 


wt 2 . — —.— 
EE FFF — — 
0 ling Prai-ſes, ſing Prai-ſes un- to our N 
r . PA: 
i 2222 ES H= —— 
EN — 10 2 112 — 


— — — — 


ANTHEM Iv. vaken out of the 33d Plum. 
8 2 5 
55 e ö EH : 


— — — — — 


Fs Re-joice, 2 8 — in the Ld re 


— Lhe 


Continued, 


ILL 


L111] 


111] 


===> =HE EEE _ 


ANTHEMS. 
Continued. 


90] %y 


(Concerto Groſo. 8 | 


— a 


eels == == 


—jo——ce in the Lord, O ye Righ—--teous, re —joice, 


aprons: = — ren 4 E 
fk 9 = 


1 : L — f 4 tk 
— 8 ow POR | 1 1 = 2 1 —_— : 
2322 


re- oi ce, re--joice in the Lord, O ye Righ—teous : 


= 


Continued. 


ANTHEMS. 


ELL 
| 1 


it 


— it 3 the Jub 


a © ww «© fs 

473 Us 
A I. ju 

is „ £* * 4 

1 7 1 * . 

Y . f P % * __—” 1. 


ANTHEMS. 


Oak — EEE 
= EEE EEE ESD 


Juſt, it be—com--eth well the Juſt, it 
1 4 1 A 


; well the 1 it e i be-com--eth 


: K 1 * 2 1 yy! TOE 


14 ” 2 SY = | | 
Gab — — — — * — 

| | can l are At | 

© — 7 


* , 
* 
5 . 
1 . 
— — — 8 Er H- — —— > 


— N — 

4011 _ — — — 

Fe N = El __—_— —_ 
well the Juſt to be thank—ful. _ 3 


— — — ͤ—ü— ä — — 
— 


= — + — mi — — 
= — 5 © + 5 200 | _ —— 3 


—— 


r —— — 
„ be fb, = 
— 1 "Gs 


[961 ANT HE MS. 
| Fee Treble and Baſs. e : 


ment ee ten Strings. 


FEES: r 


4 L2H == 


11111 


INT HE MS. 


Continued. 


(Euphony.) Verſe Counter. | 
| ERS ROT | —— 2% 


2 5 —— * . — . 


- to him, fing Prai--ſes un—to him with a good Courage. 


Verſe Baſs. 


1 — 221 * — 7 — 41 ———— 


[98] ANTHEMS. 
ANTHEM V. takes ons of the 119th Pſalm. 
uy 1 


1 == 


—ů — — — — — — 


L 


dude are they tit are ener in the Law, 1 


Kl l 1F 
EE r 


[== 5 


Bleſ—ſed, e are they that keep thy Teſ-timo-nies, bieſſed are. 


ANTHEMS. 


— — — 
2 and ſeek them, and feek them with their whole "_ 


and ſeek them, and ſeek them, and feek them with their * 8 


EEE. 


them, and ſeek them, ſeek them wich their whole Heart. 
Continued. 


3 
EF 


For they who do no W 


arenen for 4 who * 


do no Wick-- Lok * in his 


e walk in his Way, \ 


Thou haft charged, that 
' Continued. 


„ 


————— 


Ez 


—O, 
that my 
QC 
ontinued. 


ANTH E NS. 
Continued. 


Bs I _— — — 


ES==S 4—— 


111 


HEE TEES z 1 5 =: = 


> * — | 


! 


FF TT —— . 
n 


made ſo di— rect, that I might keep thy Sta--—tutes!. 


= = E 


911! 


| Ways were made fo di -rett, that I might keep thy Sta-tutes! 


——. po — 


— —— — — 66—— ———  —— 


Se — 
| 3 —— —— oo — — —— — - 1 


b SEES 


11117 


e 


Mall I not 


at 1 might keep thy Sta-tutes! So ſhall I not, 


IL 11H 


SE FEE | 
e FEE * 


* 


S 


— — r e F ee eee — — 
1 2 


11 EEE 


al thy Com-mand-ments, while I have Re-ſpe Un--t0 al 


CERES HERE 


— — Lt 


Q©3I]\] 


— — — 


eee 


— — — — — — ͤ— — — — — — 
| — — S== — — a 


nt Ry =P | [Tl — 2 ee derer ee 
1— WRIST ebe e 3 


— 8 — — = _ ee 


88 ———— 


2 — 3 = — ll thy Com—mand—ments. 


EIT S = 9 
1 * Ae of 71-3 | AS eee 


5... TY EIERDE 


— 


— 


— —— — — 


Coptinued. 


[1 


b-1--4 


11111 


Continued. 
Verſe Counter. 


1 will chan k thee, I will thank thee with an un- feign-ed 


275 fo AE a=] 


ES Wh, 


Heart, I will than .—k tee, I will tin k thee with 


5 


an un-feign=ed Heart, when I ſhall have . when I ſhall have 


SE ney ——- 3 , 
ee eee eee 8 — — == FE : 
—— EE on cen EI 


learnt the Judg-ments, the Judg--ments of thy Righ—— 


_ —c_c. 


Contiaued. 


Continued. 


==—_ — 


—»—  —— _—_  - w__— a 


"when 1 ſhall have learnt, when I ſhall have learnt the Judg-- 


EEC _ 
= EEE a= = 


— — — 


1 
7 


A | I 


Continued. 


INT HE AS. 


md 


4LLLL 
1 


e LS to 


* the Judgments of thy HOY — Ys 
444 2 


LI 


I 61-5 
— 


— ments, the Judgments of thy Righ — 


3 > A 


FEW * { 


> —_— —„— 


ANT HEN M vi taken out of the om Pſalm, 


Nl Sa 3 1 
GEE = i SS 5 | 


nnn | n 


— — — 


"oo ag we wer-. uno God 


En === Ent - 


—— 1 — N 


Continued. 


ſhall have learnt the Jadgmens of thy Righ— — . ., 


Continued. 
—p——==- 


EEE === 


t= 


5 


— — — — 


=: Bal 


make a _—_— FH: Noi 
S 


— 


— 


=== 17 


our Mong 7 make a chear-ful, chear - ful, chear-ful Noi 


S 


make a chear- ful, 3 chearful Noi. Ml 


* 


3 — 


E 


2— — 


FEE EH = 


make a chearful, chearful, chear- ful Noi 


ö — — — — ——_ o_ —— — 


- ——————— . — — - . — 


eval of 


— 


rY 
oy 

. — | 

, * 


 TakechePlalm bring luer the Tabretand mer. 


EL 


ANTHEM VII. taken out of th 122d Pils 
Perſe Tenor. 


=} 


— 12 | 
- into. the Houſe of the | 
— = . 


3  .  Contipued. 
1 


= 
d f i * 
* A | 
* W „ L l 
- # i 1 a 
K bf , 4 g 4 A | 
e $ | by * * 
if « 
* Y N | 
Sy * 5 8 
. * 
1 : 
* ry | 
4 1 
g - 
by — 
= 
* . 
f. * 
. 
oy — 1 
| 5 
>, " 


bo. Fe Our Feet == in Po ' EIA Welton 


= M_— M 


— wink 


| Je=ru—fa—lem, our Feet ſhall land in thy 


HS Ri 


3 ſa—lew. 


Ef l 


— ̃ jv 
„ .. ee 


U——n-ay in 4 WS EMEM LY 


For there the Tribes go up, 


EE== — 


WW | the Tribs 30 op, "ig, ge ; Tribes "a the Tribes of the 


„„ om E 2 


uP, the Tribes go up, e--ven the Tribes, 


S= 85 = Bo 


e- ven * 


1 YRIVWU 


ANTHEMS. 1117 1 
Continued. 


TTTTCTEXV 


e 2 =p 


and to give Thanks, ans 3 give n give 


4 E SOR. 2 
_ 9 0 


1 to give Thanks, give Thanks, * " give 


FEE 


and to 0 Thanks, and to . give Thanks, and to give 


===]: mn 1 1 i] dey — 
— — = 


— — — 


and to give Thanks, and to give  ” 


Thanks un--to the Name of the Lord, and to give Thanks 
g—_ 
. B — —— ** 2 


* 8 


4.4 a ANTHEMS. 


Continued. 


—3— 


55 


and to give Thanks un--to the ian of the Lord. 
— — 
8 — e ee E 


EIN 


Name of the Lord. 


8 7 | 
. <a n eee — — — E —D-?- ts 
=== EEC 


— 


re Thanks to the . the 


un—to the Name, the Name of the lat 


re en wank. — 


9111 


Thanks un—to the N ame, the Name of the Lord. 


— @ 1 31 


Perſe Tenor. 


For = is the of Judg-ment, — there is 


. ů ů ————— ö— — 
= = = == EI 


the Seat of A there is the _ Trat of Judg-ment, 


8 


T ä 


ev'n the Houſe of Da--vid, evin the Seat of the Houſe of 


EXT = ===] 5 EE == 


EF LA — 1 — 


Da—vid, ev'n the Seat »w the Houſe of David. | 
| _ Continued, _ 


ANTHEMS. 


Continued. 
Verſe Counter and Tenor. 


11111 


DET FF: 
pray for the Peace of Je---ru—-ſa—lem, 


4 
| i * 
—— — — f 
F * 
— — 
— . 


ANTHEMS, 


Continued. 


— — — — — ä — 


SE wo 


2 == H= 
22 E 


— — — — 


5 Tenor and Baſs. Piano.) 


— — — — — — ., | — — . — — 
— —x— 95 —— — —2 e deen — — 
2 2 ai == 2 — Tt Ma ee 


Peace be with--in thy Walls, 


- 1 1 ————— 


— \ p 
— TE — — ' — . — 
B-—- | ———— — — — — 
ES — — ; _ 8 8 n 8 a = att 
* ? * . t 
1 , 


Continued, 


. "EET Ss 


11111 


3 


— 2 2. 


2 


. 


— 


Flenconfucks and Pleneouſneks * Plenteouſnels with--in thy Pa- - 


WS _— 


SEES 


C Hen 


ANTHEMS. 


Continued. 


— 


A + 4. ew = = Os 

ns * ö - OR — — T 

— — — een 6 — — | F a ö <> 

la- ces, and Plen--teouſ--neſs with—-1n 


1 


- - — — — 


ee 


thee Pro- 


For my Brethren and Com-pa-nions Sake, I will wiſh 


Continued, 


ANTHEMS. | 


C ontinued. 


| 75 2894. 


—pe—ri—ty, 1 will wiſh thee . ri=-ty. Yea, be-caute of the 


n f eee en . e e d e e + 5 — — 
== Y t ER SLES: 


E 4 | ==> : 


— 3 iE — 


— — — — —— - - — ____ — a — — 


SEE ES 


— — — — — — 


7 3 


= = Sh . e 


22 won dt 


| Houſe of the Lend. oe our God, I will ſeek, I will ſeek, 


pe: 


— — 4a — — 


1 will ſeek, | 
. Continued. 


3 


ANTHEMS. 


| Continued, 


CB] þy 


2 


ſeek, I will ſeek, will fork - > ob 


OR. 


= = == EEE li 


1 will ſeek, I will ſeek, I will ſeek to do 


will 


Fol _ ſeek, I will 


USD: e e 
7 I r FE 


=|| 
p En 


thee J's will ſeek, . will ſeek, TI wil 


e FER "7 wt ik 
Continued. 


— — w__ — 4 — - 


ſeek to do thee Good, I will ſeek to do thee _ 


Db 


| — 5 — 


to do thee Good, I will ſeek to do thee Good. 


ANTHEM VIII taken out of the 1160 Pſalm. 
Verſe + 


k e l 


Not un--to us, O Lord, not un- to us, but un-to thy Name 


2 22 nc gee ren 
J=EERES HE 


give the Praiſe,, but un—to thy Name give the Praiſe, 


5 


give the Prai— 


ETC ee TO gs 
* + Wl — od 


ANTHEMS. 


C ontinued. 


bur an- thy Wis" give the Priie——— ſe, give the Praiſe. 


== S EEE 2 =: == == 


— — — — — 


AUNTHEMS, 


Continued, 


T1371 3 


Ab 
77 = ER + == — 


III 


Not un-to ws, 0 O Lord, 


— — — 


HE 72 ie h 


EW us, 0 Lord, not un-to us, O Lord, bar unto ay 


— r Sams givp the Pual— 
3 


ANTHEMS, 


Continued, 
_ —4 —== 2 — ——— 4 — E 
— —— — - A 
— é —— F- — 


„ 
— ES === 
4 FOE: —＋ a I- 


me. 1 


0 


=== = 


"--—.. ay Ks lov--1 ing Mercy, and for thy Tra 3 Sake, we will pra 


ERS] 
— — F — F—＋ Ef = T n_ | T 
r =" MERA A A ANTI AO —— ee e e n eee 


W — — — 


— — hm — —— — — wants 
3 ba S. . 
* 


Continued, | 


— . 8 — TY 
| («| | lil I [|] 
5 I a r: MR 
— 7 ii SITY [11] vol 
in d | - 5 Gli vinh 
WH ol Re 2 jd FRM 
H ail LE fila He. 
66 F a i In 4 
1 [[\1] wal | THINK: i) ( 
V IH Nai. II | #7 Ds | T 
| hy Tritt Ir „ TTTTT : | 53 | 1 
1 E Ip; i £ & 92 Kaze | F ES | 55 
2 2 IM} IM | = Wn PN {Itty 
bh YO Tr. ene rw | Ti 
= © IM AW io 5 fr IL & 
Wh e OL) [OL E TI! 11H . 
Hes HE. . MW 
Rs TH WA WH 
1 p Wen AAA 111 
«+7 2 \ | WT 08: 
ITE T Tis ; Il INN 
7 | 111 u 10 
e Is r 11, 


Z 


FE IE WIR Wy Oy I 


SNTHEMS, 


CE [a0] 
Continued, 


| el two Baſſes. 


Baa. that ga dow 
388 = 


_ 


But we will a we will | prai=—ſe the 


EE 
＋ 2 =: 
— 


But we will prai ſe, we will prai— ſe the Lord 


, e e 
EE ES =_ = 


But we will prai—ſe, we will 2*——ð the Lord 


from chis Time forth, from this Time forth, from 


n 
1 + 
2 


55 . — 


from this Time forth, from this Time forth, Sow this Time forth "K 


. p- E 
=== == 


GI LIED] == — 
from this Time 28 from this Time forth, from this Time 


2 Nr 
=== — = 
— — — CR RETOn TEE. 

from this Time forth, from this Time forth, 
9 — Continued. 


ANTHEMS. 
Continued. . | 
" — — — — 


— === RIf=pt=3 


FEA 


_ this Time forth for e—-ver—more, 


—.— = 


| 2 "FE RR. 


| e——ver—hore, for e—-ver——--more, 


=== 


from this Time forth for 


— | 


3 


— 


— 3 


Z this Time forth, 1 


Te 1 


ET 


—yer-more, from this Time 


Contitued. 


ANTHEM. 


| =: EEE == 


EH — 


an Time forth * — for e-—yer—man 


— — e —.— 
„ ee eee 
1 


— ects <= C—_ — —— — — 


ANTHEM IX. taken out of the 130th Pſalm. 


* 
© 
1 


ANTHEMS., 


| © Lord, hear, © Lord, hew, O 


E""% 


———_ 4. FEY \ 


,ANTHEMS. 


- — FI Tx EI ——EEI 
* | © let 'thine Ears, 0 let thine Ekrs con—-G6i—der, con- 


FEE 


HE 2 ==] 


ET ＋ —— —+- „ 4 — — — 
der well ds Voice, de Voice of * — 


„„ 


ANTHEMS. 
Continued. 


: Ha | 


— — — 


— — —— —— . — 


S | SEE 


—— —— 
— 


REESE 


| IF thou, Lord, 


SLIM 


HER 


wile be e FIR ag: wilt be ex= 


| wo 


— F S: SD | 


5 ZH 


r e b b a 


EN === 8 


1 {5 to mark what is done a 


© Lon, who, o Lord, WF 


r — GI . 


b nee, 
= = 


13 


e Fe SeEl== 
F— — SHE 53 A . — — 


who, O Lad wha who may a-—-bide it? 


[ 
Wt 
4 
f 
— 
| 
| 


—DZ 1 —ů 1 1 — 0 
| 2 . ny Any mes — 2 — F 3 


But there is 83 with thee, there is Mer- 


"Ee. tin. 


EEE 


Bu there is 6 Miner wk es there is Mer- 
e 


But * is — with - ow there is Mer—-cy with 


ESE 


But there is Mer— with thee, there is Mer--cy 
| Continued. 


ANTHEMS. 
Continued. 


NT HEM X. 1 out oo the 11805 Plalm, | - 


For EASTER- Day, 


RR — — Ny 
. | O-—pen me 


Open me the Gates, 1 me the Gar- 


7 0 
* „ — bd 
a7 2 « x „ 
ES me ates, 
„ : ; 
oa me + 8 . » ; : 
IS... e Canton 
— 24 * 1 . - 0 | : . P 
r bs 0 
\ — 1 9 - 
— — x hs. ” 
4 hay * 4 , 4 *. 
* 
ng 5 


— 


8 GEESE — 9 | 


me the _ the Gates of 


= Sj= — 


es me the Gates, | the Gates of ae of 


* * "= — 4 — : 
— OS — — — — 
* 


; i 


Thanks, give Thanks un-to the Lord, that I, may go in—to_ 


De H 


9 


4 T HR N 6. 


eee . w ICS P 


. ——— 


AWTHEMS. 


Continued, 


Stone 


The 


ſame 


— —— muneh i eee eee eee eee, 
RT: A — — ———— 


. — —.—— —y— 


Stone 


which 


which the 


Builders re—-fu—ſed is 


* — 


ä — —e cy comme ene - 
ENS _ — 

—— — — ö : 

— N ——— — | — 

— — — — ria 


SE 
— = -—Þ- 


Continued. 


= = 


— 


EE: 


— — | 
- 
—_ — 
— 
= - 
4s +» 
* 
head * 
4 
1 
* * 4 * 
< bo 4 
* „ 
1 py it 
TS 
"7 3 — 
= 
” 
3 


— be-vome the head Stone, the head Grone of the ce. 


1 4 
— — — — | 


— — — — * 


— 


— FS 


p . 
- 


— — 


_—— — on 


115 729 * 


in our Eyes: This is the Day, this js the Day, this | 


B === 
| | | 2 -\ J — — 4 1 -6j— 0 — e e 1 . 
| ; | 7 a 2 , — — | —— ——— — — — | , a —— N 


2. 


e Day which the Lord bath made, 


. — —— 2 _ — — | . — — £4 2 — © - - = 
| 18 — * 7 # ox 1 
> 4 5 | S—SELCT LES: 
. a 0 — — — — - 
. 4 . * . 
. oy 
# 4 | * . ju 


oy * 
. 


- 
* > 
PE 


3 : a 


YE Wor E” 
__ PTC 


— 


r 


4 3 


. ieee TABLE if all the PSALM-TUNES 
in this Book. 


Kimbolton Tune — 


— te — 
Longbuckly Tune 
Lidlington Tune —- Þ 
| Lutton Tune —— 
Leiceſter Tune — 


| St, Neos Tune — IE 


| Northam 
— Tons 
Rocks Tune — 


Sandy Tune 1 
| Great Tune 
Temsford Tune — 
| Tockefter Tune — 
| Watford Tune 
| | Welthaddon Tune —- 
{ Williamſted Tune 
{ Wellingborough Tune 


ID 


BY Y Gui 


Ar 
TT 


888 


1 une 

Godmancheſter Tune 

F Huntington Tune 
Hemingsford Tune 
Higham Ferrers Tune 


— 


ATA BLE of the ANTHEMS. 


8 | From whence taken. | 


| II. "Taken out of the 16th Plalm — : 
III. Taken out of the 47th Palm. For — — 
IV. Taken out of the 33d Plalm ——— — 
en out of the 119th Pfalm — 
n out of the 31 Pam „ 
oda of the 115th Palm —_— = 
K. of che :3oth Pfalm 


* 
*. 1 " * 


BOOKS printed for p. Davey and 1 B. Law, as, 
in Ave-Mary-Lane, London.  * "3 


The Tan EvitioN (Price 3 s. bound) IE * 


HE RU DIMENTS of ANCIENT nisront * 
Sacred and Prophane. Containing the moſt material Tranke- I 
tions which have been recorded for the grſt Four Thouſand Years, from 4 
| the Creation of the World to the Birth of Chriſt. By Way of Queſtion 
and Anſwer : Deſigned for the Uſe of Schools; and, though calculated 
. chiefly for the InftruQtion of young Gentlemen and I et may be 
very uſeful for all ſuch Perſons as have not Abilities | 
the Originals. Collected and digeſted from the 


reduced into a ſmall — in a familiar Style, 
Capacities. 


By EDWARD BUTTON, Gene, of Kü. Leiceſterſhire. 
2 
In One Vol. oi Price 48. 6d. the F IFTH Eprrrox of 


2 DIOUS BREATHINGS. Being the Meditations of St. > 
Auguſtine. His Treatiſe of the Love of God, Soliloquies ank 
Mazhual. To which are added, Select Contemplations from St, Anflem 'Y 
and St. Bernard. | 


Made into Engliſh by GEORGE STANHOPE: D. P. 
* Dean of Canterbury. . 


N . 


A New and Beautiful EpiTiON of 5 "== 

3 PHE NEW YEAR's GIFT, Complete, in Si . 
| Compoſed of Meditations and Prayers for. every Day in the - 
Week ; with Devotions for the Sacrament, Lent, and other 8 


N. B. Wann oe 40k. a 


The Twas Rac EviTioN of | 


4. A MANUAL of PRAY ERS, for the U 
15 of Wincheſter College, and all other dev Oh wats 3 
| which are added, Three Hymns, for Morning, {EM „5 


1 By Dr. THOMAS KEN, Late Lo RA HI 
4 A. which is — A faithful Account ol his | A 0 


% N 
- *, * | 
b +0 32 es +. e . , 


z * * bi ny OE 7 3 
V Wi% <3" . - 


